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Oneof themgjor political figuresof histime, Sir Francis Bacon (1561-1626) served in the court
of Elizabeth and ultimately became L ord Chancellor under James| in
1617. A scholar, wit, lawyer and statesman, hewrotewidely on palitics,
philosophyand science — declaring early in hiscareer that | havetaken
all knowledge as my province". In this, his most famous work, he
considered a diverse range of subjects, such as death and marriage,
ambition and atheism, in prosethat is vibrant and rich in Renaissance
learning. Bacon believed that rhetoric — the force of eloquence and
persuasion — could lead the mind to the pure light of reason, and his
own rhetorical geniusis nowhere better expressed than in these vivid
essays.

Essayes: Religious Meditations. Places of Perswasion and
Disswasion. Seene and Allowed (1597) wasthefirst published book by
Francis Bacon. The Essaysarewritten in awide range of styles, from the plain and unadorned to the
epigrammatic. They cover topicsdrawn fromboth public and private life, and in each case the essays
cover their topics systematically from anumber of different angles, wel ghing one argument against
another. A much-enlarged second edition appeared in 1612 with 38 essays. Another, under thetitle
Essayes or Counsels, Civill and Morall, was published in 1625 with 58 essays. Trandlationsinto
French and Italian appeared during Bacon'slifetime.

Though Bacon considered the Essays " but as recreation of my other studies', hewas given high
praise by his contemporaries, even to the point of crediting him with having invented the essay
form. Later researches made clear the extent of Bacon's borrowings from the works of Montaigne,

Arigtotle and other writers, but the Essays have nevertheless remained inthe
Lo highest repute. The 19th century literary historian Henry Hallam wrote that

M.\ "They are deeper and more discriminating than any earlier, or dmost any
%
% later, work in the English language'.

Py UP{{*\ ) .
ey g.?}?‘wt‘ RN Bacon's genius as a phrase-maker appears to great advantagein the
13,3_[“-. to g s g . later essays. In "Of Boldness' he wrote, "If the Hill will not come to
: g, & .Lf,-“ 4 Mahomet, Mahomet will go to the hill", which is the earliest known
f:‘f oA appearance of that prover b in print. The phrase "hostagesto fortune”

."1_ appearsin the essay "Of Marriage and Single Life" — again the
\ earliest known usage. Aldous Huxley's book Jesting Pilate took its

epigraph, "What is Truth?" said Jesting Pilate; and would not stay

@
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for an answer", from Bacon's essay "On Truth". The 1999 edition of The Oxford Dictionary of
Quotations includes no lessthan 91 quotationsfrom the Essays.
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* Words Tips ................................................
o Ultimately: & & o wit: X
« philosophy: ¥ % o atheism: T4
* epigrammatic: 4] & nevertheless: AT

e proverb: #=
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Publishedin 1609, the Sonnetswerethelast of Shakespeare's non-dramatic worksto be printed.
Scholars are not certain when each of the 154 sonnets was composed, but evidence suggeststhat
Shakespeare wrote sonnets for a private readership throughout his career . Even before the two
unauthorised sonnets appeared in The Passionate Pilgrim in 1599, Francis Meres had referred in
1598 to Shakespeare's "sugred Sonnets among his private friends'. Few analysts believe that the
published collection follows Shakespeare's intended sequence. He seems to have planned two
contrasting series. one about uncontrollable lust for amarried woman of dark complexion (the*dark
lady"), and one about conflicted love for afair young man (the “fair youth®). It remains unclear if
these figures represent real individuals, or if the authorial *I* who addresses them represents
Shakespeare himself, though Wordsworth believed that with the sonnets *Shakespeare unlocked
hisheart". The 1609 edition was dedicated to a"Mr. W.H.", credited as“the only begetter" of the
poems. It is not known whether this was written by Shakespeare himself or by the publisher,
Thomas Thorpe, whose initials appear at the foot of the dedication page; nor isit knownwho Mr.
W.H. was, despite numerous theories, or whether Shakespeare even authorised the publication.
Critics praise the Sonnets as a profound meditation on the nature of love, sexual passion,
procreation, death, and time.
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The production of Shakespeare's Sonnets wasin some way e e s A
influenced by the Italian sonnet: it was popularised by Dante * -?j:f'_ :. ; €.
and Petrarch and refined in Spain and France by DuBellay and SHAKE-SPEARES
Ronsard. Shakespeare probably had access to these last two
authors, and read English poetsas Ri chard Field and John Davies. SONNETS
The French and Italian poets gave preference to the Italian form
of sonnet— two groups of four lines, or quatrains (always
rhymed a-b-b-a a-b-b-a) followed by two groups of three lines,

or tercets (variously rhymed c-c-d e-e-d or c-c-d e-d-e—which 2 ST PO Sl £

-

By

Meuer before rmgr'.rll:ed.

created a sonor ousmusic in the vowel -rich Romance languages. R Gon
However, for Shakespearewhowaswriting in English, thistypeof S, o

FELTS

rhyme sheme was artificial and monotonous for the English

language. To overcome this problem derived from the difference of language, Shakespeare chose to
follow theidiomatic rhyme scheme used by Philip Sidney in his Astrophel and Sella (published
posthumoudy in 1591), where the rhymes areinterlaced in two pairs of coupletsto make the quatrain.

Oneinterpretation isthat Shakespeare's Sonnets arein part a pastiche or parody of the three
centuries — long tradition of Petrarchan love sonnets; in them, Shakespeare consciously inverts
conventional gender roles as delineated in Petrarchan sonnets to create a more complex and
potentialy troubling depiction of human love. Shakespeare d so violated many sonnet ruleswhich
had been strictly obeyed by hisfellow poets. he plays with gender roles (20), he speaks on human
evilsthat do not have to do with love (66), he comments on political events (124), he makes fun of
love (128), he speaks openly about sex (129), he parodies beauty (130), and even introduces witty
pornography (151).

Coming as they do at the end of conventional Petrarchan sonneteering, Shakespeare's son-
nets can also be seen as a prototype, or even the beginning, of anew kind of 'modern’ love poetry.
During the eéighteenth century, their reputation in England wasrelatively low; aslate as 1805, The
Critical Review could till credit Milton with the perfection of the English sonnet.

Aspart of the renewed interest in Shakespeare's original work that accompanied

Romanticism, the sonnets rose steadily in reputation during the nineteenth
century.

The outstanding cross-cultural importance and influence of the son-

nets is demonstrated by the large number of trandations that have been

made of them. To dateinthe German-speaking countriesaone, there have

been 70 complete translations since 1784. There isno major written
language into which the sonnets have not been trandated, including

Latin, Turkish, Japanese, Esperanto, and even Klingon.
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Paradise Logt is an epic poemin blank verse by the
17th-century English poet John Milton. It was originally
publishedin 1667 in ten books, with atotd of over ten thousand individual lines of verse. A second
edition followed in 1674, redivided into twelve books (in the manner of the division of Virgil's
Aeneid) with minor revisions throughout and a note on the ver sification; the mgjority of the poem
was written while Milton was blind, and was transcribed for him.

The poem concerns the Judeo-Christian story of the Fall of Man: the temptation of Adam and
Eveby the fallen angel Satan and their expuls on from the Garden of Eden. Milton's purpose, stated
inBook I, isto "justify the ways of God to men" and elucidate the conflict between God's eternal
foresight and freewill.

Milton incorporates Paganism, classical Greek references, and Christianity within the poem. It

dea swith diversetopicsfrom marriage, palitics (Milton was politically active during thetime of the
English Civil War), and monarchy, and grappleswith many difficult theol ogical i ssues, including fate,

ml & In

PDF created with pdfFactory Pro trial version www.pdffactory.com



http://www.pdffactory.com
http://www.pdffactory.com

ml

predestination, the Trinity, and theintroduction of snand

deathinto theworld, aswell asangels, fallen angels, Satan,

and the war in heaven. Milton draws on his knowledge of
languages, and diverse sources— primarily Genesis, much
of theNew Testament, the deuterocanonical Book of Enoch,
and other parts of the Old Testament. Milton's epic is gen-

erally considered one of the greatest literary works in the
Englishlanguage.

Since Paradise Lost is based upon scripture, its
significance in the Western canon has been thought by
some to have lessened due to increasing secularism. This
isnot the general consensus, and even academicslabelled
as secular reglize the merits of thework. In William Blake's The Marriage of Heaven and Hell , the

"voice of the devil" argues: "The reason Milton wrote in fetters when he wrote of Angels & God,
and at liberty when of Devils & Hell, isbecause hewas a true Poet and of the Devil's party without
knowingit".

This statement summarizeswhat would become themost common interpretation of thework in
the twentieth century. Some critics, including C. S. Lewis, and later Stanley Fish, rgject this
interpretation. Rather, such critics hold that thetheology of Paradise Lost conformsto the passages
of scripture on whichit is based.

Thelatter half of the twentieth century saw critical understanding of Milton's epic shiftto a
more political and philosophical focus. Rather than the Romantic conception of the Devil ashero, it
isgenerdly accepted that Satanis presented in termsthat begin classically heroic, then diminish him
until heisfinally reduced to a dust-eating serpent unable even to control his own body. The
political angle entersinto consideration in the underlying friction between Satan's conservative,
hierarchical view of the universe, and the contrasting "new way" of God and the Son of God as
illustrated in Book I11. In other words, in contemporary criticism the main thrust of thework becomes
not the perfidy or heroism of Satan, but rather the tension between classical conservative "Old
Testament" hierarchs (evidenced in Satan'sworldview and evenin that of the archangels Raphael
and Gabridl), and "New Testament" revol utionaries (embodied in the Son of God, Adam, and Eve)
who represent a new system of universal organization. This new order is based not in tradition,
precedence, and unthinking habit, but on sincere and conscious acceptance of faith and on
station chosen by ability and responsibility. Naturally, this interpretation makes much use of
Milton's other works and his biography, grounding itself in his personal history as an English
revolutionary and social critic. Samuel Johnson praised the poem lavishly, but conceded that
"None ever wished it longer thaniitis."
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Robinson Crusoe, is anovel by Daniel Defoe that wasfirst published in 1719. The book isa
fictiona autobiogr aphy of thetitle character—a castaway who spends 28 years on aremotetropical
island near Venezuela, encountering Native Americans, captives, and mutineer s before being
rescued.

It is one of the world's most popular adventure novels. Daniel Defoe set his classic tale of
shipwreck and survival on an uninhabited island, and based it on atrue story. The real Robinson
CrusoewasaScotsman named Alexander Selkirk Bornin 1676, when Sdlkirk was 19 yearsold hewas
cited for indecent conduct in church. Then heran off to sea. That wasin 1695. By 1703 he wasthe
sailing master of agalley. Thefollowing year he joined a pirate expedition to the Pacific Ocean that
wasled by Capt. William Dampier. Selkirk's ship had Thomas Straddling asits captain.

After spending some time in the Pacific, they were preparing to return to England with their
booty. Their ship had suffered considerable damagein battle and Selkirk felt they needed to repair
her before setting off around Cape Horn. The captain disagreed. After an argument, Selkirk refused
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to go any farther and demanded he be set ashoreontheldand
of Juan Fernandez, which was about 400 milesoff the coast of
Chile. The ceptain wasglad to do this.

Once ashore, Selkirk realized the enormity of what he
had done. He thought othersin the crew would join him, but
none did. He changed his mind and tried to convince the
captain to take him back. The captain refused and Selkirk
found he was left himself alone on an uninhabited island.
Actually this was the smart thing to do since the ship later
sank killing most of those aboard, but at the time he didn't
know this.

After about two years on theidand hefinally saw aship
and ran down to the shore with hope of being rescued. He
realized amogt too late that it was a Spanish ship and the Spaniards opened fireon him. They were
unableto find him and eventualy left. He was much more cautious after that.

Selkirk was able to feed somegoatsand cats he found on theisland and these were hisonly
companions through out his stay of almost four and ahaf years. Hewasfinally found in February
1709 by none other than William Dampier, who wasthen pilot on a privateering expedition headed
by Captain Woods Rogers.

Rogers appointed Selkirk as ship'smate and later gave him command of captured ship. For the
next two yearsthey conductedraids on the coast of Peru and Chile. Selkirk was very well-off when
they returned to London in 1711, ashis share of the booty cameto £ 800—much money in those
days.

Salkirk eventualy returned to hishomein Scotland, where he became ahero. Though hedid get
married, he never quite recovered from his stay on the idand. But spending much of histime aone.
Eventually he returned to seaand he died of fever off the coast of Africain 1721 at the age of 45.

The book proved so popular that the names of the two main protagonists have entered the
language. The term "Robinson Crusoe” isvirtualy synonymouswith the word "castaway" and is
often used as a metaphor for being rejected. Robinson Crusoe usually referred to his servant as
"my man Friday", from which the term "Man Friday" (or "Girl Friday") originated, referring to a
dedicated personal assistant, servant, or companion. Thishasbeen usedina Popeye cartoon called
Island Fling and amovie called His Girl Friday.

(B ALY (Robinson Crusoe) Jilth T 1719 4 Ay, FEAEE AEIL /S I 58 e
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Gulliver'sTravels (1726, amended 1735), officially Travelsinto Severa Remote Nations of the
World, in Four Parts. By Lemuel Gulliver, First a Surgeon, and then aCaptain of severa Ships, isa
novel by Irishwriter and cler gyman Jonathan Swift that isboth asatire on human natureanda par ody

@ of the "travellers tales" literary sub-genre. It is Swift's best known full-length work, and a classic of @
Englishliterature.

The book became tremendoudy popular as soon asit was published (John Gay said in a1726
letter to Swift that "it isuniversally read, from the cabinet council tothe nursery™); sincethen, it has
never been out of print.

Gulliver's Travels has been the recipient of several designations. from Menippean satireto a
children's story, from proto-Science Fiction to aforerunner of the modern nove.

Published seven years after Daniel Defoe's wildly successful Robinson Crusoe, Gulliver's
Travels may be read as a systematic rebuttal of Defoe's optimistic account of human capability. In
The Unthinkable Swift: The Spontaneous Philosophy of a Church of England Man Warren Montag
argues that Swift was concerned to refute the notion that the individual precedes society, as
Defoe's novel seems to suggest. Swift regarded such thought as a dangerous endor sement of
Thomas Hobbes' radical political philosophy and for this reason Gulliver repeatedly encounters
established societies rather than desolate islands. The captain who invites Gulliver to serve as a
surgeon aboard his ship on the disastrous third voyage is named Robinson.

Possibly one of the reasonsfor the book's classic statusisthat it can be seen as many things
to many different people. Broadly, the book has three themes:

asatirical view of the state of European government, and of petty differencesbetween religions.
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an inquiry into whether men are inherently corrupt or
: whether they become corrupted.
| | arestatement of the older "ancients versus moderns' con-
troversy previously addressed by Swift inThe Battle of the
Books.

Intermsof storytelling and congtruction the partsfollow a
pattern:

The causes of Gulliver's misadventures become more
_ " malignant as time goes on — he is first shipwrecked, then
T . abandoned, then attacked by strangers, then attacked by his
Il GULUJ}NEE ;R&VELS i Gulliver's atitude hardens as the book progresses — heis
' ' genuinely surprised by the viciousness and politicking of the
Lilliputians but findsthe behaviour of the Y ahoosin the fourth part reflective of thebehaviour of people.

Each part isthereverse of the preceding part — Gulliver isbig/ smal/ sensible/ ignorant, the
countriesare complex/smple/scientific/natural, formsof government areworse/ better/ worse/ better

own crew.

than England's.
Gulliver's view between parts contrastswith its other coinciding part — Gulliver seesthetiny
@ Lilliputians as being vicious and unscr upulous and then the king of Brobdingnag sees Europein @
exactly the samelight. Gulliver sees the Laputians as unreasonable, and Gulliver's Houyhnhnm
master sees humanity as equally so.

No form of government isidea — the simplistic Brobdingnagians enjoy public executions and
have greetsinfested with beggars, the honest and upright Houyhnhnms, who have noword for lying,
are happy to suppressthetrue nature of Gulliver asa ahoo and are equally unconcerned about his
reaction to being expelled.

Specific individuas may be good even where the race isbad— Gulliver findsafriendin each
of histravels and, despite Gulliver'srejection and horror toward all Y ahoos, istreated very well by
the Portuguese captain, Don Pedro, who returns him to England at the nove's end.

Of equd interest isthe character of Gulliver himself — he progressesfrom acheery optimist at
the start of the first part to the pompous misanthrope of the book's conclusion and we may well
havetofilter our understanding of thework if we areto believethefinal misanthropewrotethewhole
work. Inthissense, Gulliver's Travelsisavery modern and complex novel. Thereare subtleshifts
throughout the book, such aswhen Gulliver beginsto see dl humans, not just thosein Houyhnhnm-
| land, as Y ahoos.
| Despite the depth and subtlety of the book, it is often classified as a children's story
because of the popul arity of the Lilliput section (frequently bowdlerised) as abook for children.
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Itisstill possible to buy books entitled Gulliver's Travels which contain only parts of the
Lilliput voyage.
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Pride and Prejudice isanovel by Jane Austen. First published in 1813, as her second novel,
she startedit in 1796 asher first persevering effort for publication. Shefinished the original manu-
script by 1797 in Steventon, Hampshire, where shelived with her parentsand siblingsinthetown
rectory. Austen originally caled the story First Impressions, but it Was_ne\/er
published under that title; instead, she made extensive revisions to the /_,/

manuscript, then retitled and eventually published it asPride and Prejudice.

: - ™ _—
In renaming the novel, Austen may have hadin mind thefinal chapter of T \W.t ‘D\

e ™
Fanny Burney's Cecilia, itself called "Pride and Prejudice” and where  / e y
the phrase appears three timesin block capitals. (She may also have /

been concerned that the original title might be confused with other ~ * / ,
works.) #"‘

The story follows the main character Elizabeth Bennet as
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she deals with issues of manners, upbringing, moral rightness,
education and marriagein her aristocratic society of early 19th  [ESSIs (PR QYR TITHVS
century England. Elizabeth isthe second el dest of five daughters of S——
a country gentleman landed in the fictional town of Meryton in
Hertfordshire, not far from L.ondon.

Though the story's setting is uniquely turn of the 19th century,
it retainsa fascination for modern readers, continuing near thetop
of lists of "most loved books" such as the Big Read. It still
receives considerable attention from literary critics. This modern
interest has resulted in a number of dramatic adaptations and an
abundance of novels and stories imitating Austen's memorable
characters or themes.

To date, the book has sold some 20 million copies worldwide.

Many criticstake the nove 'stitle as astarting point when analysing the major themes of Pride
and Prejudi ce; however, Robert Fox cautionsagai nst reading too much into thetitlesincecommercial
factorsmay have played aroleinits selection. " After the success of Sense and Sensbility, nothing
would have seemed more natural than to bring out another novel of the same author using again the
formulaof antithesis and alliteration for thetitle. It should be pointed out that the qualities of the
title are not exclusively assigned to one or the other of the protagonists; both Elizabeth and Darcy
display pride and prejudice.”

A major themein much of Austen'swork istheimportance of environment and upbringing on
the development of young peopl€e's character and morality. Social standing and wealth are not
necessarily advantagesin her world, and afurther theme common to Jane Austen'swork isineffec-
tud parents. In Pride and Prejudice, the failure of Mr and Mrs Bennet (particularly the latter) as
parentsis blamed for Lydia's lack of moral judgment; Darcy, on the other hand, has been taught to

be principled and scrupuloudy honourable, but is aso proud and overbearing.

Kitty, rescued from Lydia's bad influence and spending more time with her

older sisters after they marry, is said to improve greatly in their superior
society.

CfiE 5w W) (Pride & Prejudice), &3t [ /N ji K & «
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@ "Odeto a Nightingale" is a poem by John Keatswritten in May 1819 in either the garden of @

the Spaniardsinn, or, asaccording to Keets friend Charles ArmitageBrown, under a plumtreeinthe
garden of Keats House. Hampstead, London. According to Brown, anightingale had built its nest
near his homein the spring of 1819. Inspired by the bird's song, K eats composed the poemin one
day. It soon became one of his 1819 odes and was first published in Annals of the Fine Arts the
following July. Odeto a Nightingale isa persona poem that describes K eats'sjourney into the state
of Negative Capability. Thetone of the poem re ects the optimistic pursuit of pleasure found within
Keatssearlier poems, and it exploresthe themes of nature, transienceand mortality, thelatter being
particularly personal to Kests.

The nightingal e described within the poem experiences atype of desth but it does nat actually die.
Instead, the songbird is capable of living through its song, whichisafate that humans cannot expect.
The poem ends with an acceptance that pleasure cannot | ast and that death isan inevitable part of
life. In the poem, Keatsimagines the loss of the physical worldand sees himself dead—as a " sod:
over which the nightingal e sings. The contrast between the immortal nightingal e and mortal man,
sitting in his garden, is made all the more acute by an effort.of the imagination. The presence of
weather is noticeablein the poem, as spring came early in 1819, which brought nightingalesall over
the heath. Many critics favor Ode to a Nightingale for its themes but some believe that it is
structurally flawed because the poem sometimes strayed from its main idea.
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Contemporary criticsof Keatsenjoyed thepoem anditwas e i o
heavily quoted in their reviews. An anonymousreview of Keatss o
poetry that ran in the August and October 1820 Scots Magazine i
stated: "Amongst the minor poems we prefer the Ode to the _
Nightingale. Indeed, weareinclined to prefer itbeyond every other ~ * ™"~ " 7,
poem in the book; but | et the reader judge. Thethird and seventh j '
stanzas have a charm for us which we should find it difficult to
explain. We have read this ode over and over again, and every
timewithincreasedddight." At the sametime, LeighHunt wrotea I 2
review of Keatsspoem for the August 2 and August 9 1820, The
Indicator: "Asaspecimen of the Poems, which are all lyrical, we must indulge ourselvesin quoting
entirethe'Odeto aNightinga €. Thereisthat mixtureinit of real melancholy and imaginativerelief,
which poetry alone presents usin her 'charmed cup', and which some over-rationa critics have
undertaken to find wrong because it is not true. It does not follow that what is not trueto them, is
not true to others. If the relief isreal, the mixture is good and sufficing.”

John Scott, in an anonymous review for the September 1820 London Magazine argued for the
greatness of Keats's poetry asexemplified by poemsincluding Ode to a Nightingale:

Theinjustice which has been done to our author's works, in estimating their poetical merit,
rendered us doubly anxious, on opening hislast volume, tofind it likely to seize fast hold of genera
sympathy, and thus turn an overwhelming power against the paltry traducers of talent, more
eminently promising in many respects, than any the present age has been called upon to encourage.
We have not found it to be quite all that we wished in this respect —and it would have been very
extraordinary if we had, for our wishes went far beyond reasonable expectations. But we have
foundit of anatureto present to common understandings the poetica power with which the author's
mind is gifted, inamoretangible and intelligible shapethan that in which it has appeared in any of
hisformer compositions. It is, therefore, calculated to throw shame on the lying, vulgar spirit, in
which this young worshipper in the temple of the Muses has been cried-down;

whatever questions may still leave to be settled as to the kind and degree of his

poetical merits. Take for instance, as proof of the justice of our praise, the
following passage from an Ode to the Nightingale: — it is distinct, noble,
pathetic, and true: the thoughts have all chords of direct communication
with naturally-constituted hearts: the echoes of the strain linger about the
depths of human bosoms.
(BB R 2208 - Dr& 415 . 1818 4F 23 W IRUF & & b
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Ode to the West Wind is an ode written by Percy =
@ Bysshe Shelley in 1819 near Florence, Italy; it was pub- @

lished in 1820 (see 1820 in poetry). Some haveinterpreted
the poem asthe speaker lamenting hisinability to directly
help those in England owing to hisbeing in Italy; at the
same time, the poem expresses the hope that its words
will inspireand influencethosewho read or hear it. More
than anything else, Shelley wanted his message of reform
and revolution spread, and the wind becomes the tropefor spreading the word of change through
the poet-prophet figure. Some dso believe that the poem is due to the loss of his son, William in
1819 (to Mary Shelley), his son Charles(by Harriet Shelley) died in 1826, after Odeto the West Wind
was written and published. The ensuing pain influenced Shelley. The poem dlegorisesthe role of
the poet asthevoice of changeand revolution; a thetime of composi ng this poem, Shelley without
doubt had the Peterloo Massacre of August 1819 in mind. His other poemswritten at the sametime
—"The Mask of Anarchy", "Prometheus Unbound," and "England in 1819" —take up these same
problems of political change, revolution, and role of the poet.

The poem Odeto the West Wind consi stsof five cantoswritteninter za rima. Each canto consists
of four tercets (ABA, BCB, CDC, DED) and arhyming couplet (EE). The Odeiswritten iniambic
pentameter.
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16 The poem begins with three cantos describing the wind's effects  ~ P
upon earth, air, and ocean. The last two cantos are Shelley speaking

directly to thewind, asking for its power, to lift him asaleaf, acloud or a
wave and make him its companion in itswanderings. He asksthewind to

take his thoughts and spread them all over the world so that the youth

areawokenwith hisideas. The poem endswith an optimistic notewhich
isthat if winter days are here then spring is not very far.

Thispoem isahighly controlled text about the role of the poet asthe
agent of political and moral change. This was a subject Shelley wrote a
greet deal about, especialy around 1819, with this strongest version of it articulated inthe famouslast
lines of his"Defence of Poetry": "Poets are thehierophants of an unapprehended inspiration; the
mirrorsof the gigantic shadows which futurity casts upon the present; the words which expresswhat
they understand not; the trumpets which sing to battle, and feel not what they inspire; the influence
which ismoved not, but moves. Poets are the unacknowledged legidators of theworld."

(Vg X A41) (Ode to the West Wind) 2553 “ = Kai” Wb i—1, 571 1819
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Don Juan is a satiric poem by Lord Byron, based on the legend of Don Juan, which Byron
reverses, portraying Juan not as a womaniser but as someone easily seduced by women. It isa
variation on the epic form. Modern critics generally consider it Byron's master piece. Byron
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completed 16 cantos, leaving an unfinished 17th canto before hisdeath in 1824. Byron claimed he
had no ideas in his mind as to what would happen in subsegquent cantos as he wrote his work.

When the firgt two cantos were published anonymoudy in 1819, the poem was criticised for its
"immoral content”, though it was also immensely popular.

Sir Walter Scott maintained that its creator "has embraced every topic of human life, and
sounded every string of the divine har p, fromitsdightest to its most powerful and heart-astounding
tones." Goethe described Don Juan as "awork of boundlessgenius.”" Percy Bysshe Shelley, on the
receipt of CantosllIl, 1V, V, bore testimony to his "wonder and delight:" "This poem carrieswith it
at once the stamp of originality and defiance of imitation. Nothing has ever been written likeit in

HI NI SR S AN DI B i -

English, nor, if | may venture to prophesy, will there be, unless carrying upon it the mark of a

\
4

secondary and borrowed light... Y ou are building up adrama," he adds, " such as England has not
yet seen, and the task is sufficiently noble and worthy of you." Again, of the fifth canto he writes,
"Every word hasthe slamp of immortality.... It fulfils, in acertain degree, what | havelong preached
of producing— something wholly new and relative to the age, and yet surpassingly beautiful."
Finally, Algernon Charles Swinburne, neither a disciple nor encomiast of Byron, pays eloquent
tribute to the strength and splendour of Don Juan: "Acrossthe stanzas ... we swim forward as over
the'broad backs of the seg;' they break and glitter, hissand laugh, murmur and move like wavesthat
sound or that subside. Thereisinthem a ddlicious resistance, an elastic motion, which sat water
@ has and fresh water has not. Thereis about them a wide wholesome air, full of vivid light and @

congtant wind, whichisonly felt a sea Life undulatesand Degth palpitatesin the splendid verse...
This gift of life and variety is the supreme quality of Byron's chief poem".

The poem is dedicated, with some scorn, to Robert Southey, then Poet Laureate—Y ou, Bob!
arerather insolent, you know, / At being disappointed inyour wish/ To supersedeall warblershere
below, / And bethe only Blackbird in the dish;. Initsfirst publication, Byron cautionsMurray: "As
the Poem is to be published anonymoudy, omit the Dedication. | won't attack the dog in the dark.
[ = 1 Suchthingsarefor scoundrels and renegadoeslike himself". Ac-

_ {f}" : . cordingto theeditor of the 1833 Worksof Lord Byron the existence

L d ; Lre Y, of the Dedication "became notorious" in consequence of

Hobhouse's article in the Westminster Review, 1824. He adds, for
B B © Southey's consolation and encouragement, that "for several years

(]

the verses have been selling in the streets as a broadside,” and

that "it would serve no purpose to exclude them on the present

f_!' i A occasion." But Southey was not appeased. He tells Allan
31 jd.!.-‘ P _‘ Cunningham that "the new edition of Byron'sworksis... oneof the
- | veryworst symptoms of these bad times'".
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Jane Eyreisafamousandinfluential novel by English writer Charlotte Bront?. It was published
in London, Englandin 1847 by Smith, Elder & Co. withthetitle Jane Eyre. An Autobiography under
the pen name"Currer Bell". The American edition came out the following year published by Harper
& Brothersof New York.

One of the secrets to the success of Jane Eyre liesin the way that it touches on anumber of
important themeswhile telling acompelling story. Indeed, so lively and dramatic isthe story that
the reader might not be fully conscious of al the thematic strands that weave through this work.
Critics have argued about what comprisesthe main theme of Jane Eyre. There can belittle doubt,
however, that love and passion together form a major thematic element of the novel.

On its most simple and obvious level, Jane Eyre isalove story. The love between the
or phaned and initialy impoverished Jane and the wealthy but tormented Rochester is at its heart.
Theobstaclesto thefulfillment of thislove provide the main dramatic conflict in thework. However,
the novel explores other types of love as well. Helen Burns, for example, exemplifies the selfless
love of afriend. We al o see some of the consequences of the absence of love, asinthe relationship
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between Jane and Mrs. Reed, in the selfish relations among the Reed
children, and in the mocking marriage of Rochester and Bertha. Jane
realizes that the absence of love between herself and St. John Rivers
would maketheir marriage aliving desth, too.

Throughout the work, Bront? suggests that alife that is not
lived passionately is not lived fully. Jane undoubtedly is the central
passionate character; her natureis shot through with passion. Early
on, she refusesto live by Mrs. Reed's rules, which would restrict dl

M

passion. Her defiance of Mrs. Reed is her first, but by no means her ! ?:5 4 J
last, passionate act. Her passion for Rochester is all consuming. e ﬁ

Significantly, however, it is not the only forcethat governs her life.
She leaves Rochester because her moral reason tells her that it would be wrong to live with him as
his mistress: "Laws and principles are not for the time when thereis no temptation,” she tells
Rochester; "they are for such moments asthis, when body and soul rise against their rigor.”

Blanche Ingram feels no passion for Rochester; sheis only attracted to the landowner be-
cause of hiswesalth and socia position. St. John Riversisamoreintelligent character than Blanche,
but like her he also lacks the necessary passion that would allow him to live fully. His marriage
proposal to Jane has no passion behind it; rather, he regards marriage as a business arrangement,

@ with Jane as his potential junior partner in his missionary work. Hislack of passion contrasts
sharply with Rochester, who positively seetheswith passion. Hisinjury inthefireat Thornfield may
be seen as a chastisement for his past passionate indiscretions and as a symbolic taming of his
passionate excesses.

Jane Eyreisnot only alove sory; itisaso apleafor the recognition of theindividua'sworth.
Throughout the book, Jane demands to be treated as an independent human being, a person with
her own needs and talents. Early on, sheis unjustly punished, precisely for being herself — first by
Mrs. Reed and John Reed, and subsequently by Mr. Brocklehurst. Her defiance of Mrs. Reedis her
first active declaration of independenceinthe novel, but not her last. Helen Burnsand Miss Temple
arethefirst charactersto acknowledge her as anindividud; they love her for hersdlf, in spite of her
obscurity. Rochester too loves her for herself; the fact that she is a governess and therefore his
servant does not negatively affect his perception of her. Rochester confesses that hisided woman
isintellectual, faithful, and loving — qualities that Jane embodies. Rochester's acceptance of Jane
asan independent person is contrasted by Blanche and Lady Ingram's attitude toward her: they see
her merely asaservant. Lady Ingram spesks disparagingly of Janeinfront of her face asthough Jane
isn't there. To her, Janeisaninferior bardly worthy of notice, and certainly not worthy of respect.
And even though sheis his cousin, St. John Rivers does not regard Jane as afull, independent
person. Rather, he sees her asan instrument, an accessory that would help him to further hisown
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plans. Jane acknowledges that his cause (missionary work) may be worthy, but she knows that to
marry simply for the sake of expedience would beafatal mistake. Her marriageto Mr. Rochester, by
contrast, is the marriage of two independent beings. It is because of their independence, Bront?
suggests, that they acknowledge their dependence on each other and are able to live happily ever
after.
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Wuthering Heights is agothic novel, and the only novel by Emily
. Bront?. It wasfirst publishedin 1847 under the pseudonym EllisBell,
Witheris ig e {if"l"' f B and a posthumous second edition was edited by her sister Charlotte.
EA 1Y BRONT The name of the novel comes from the Y orkshire manor on the
moors on which the story centres (as an adjective; wuthering is a
Y orkshireword referring to tur bulent weather). The narrativetelsthe
tale of the all-encompassing and passionate, yet thwarted, love be-
tween Heathcliff and Catherine Earnshaw, and how this unresolved
passion eventually destroys them and many around them.
Now considered aclassic of English literature, Wuthering Heights
met with mixed reviews by criticswhen it first appeared, mainly be-
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cause of the narrative's stark depiction of mental and physical crudty. Though Charlotte Bront &'s
Jane Eyre was initially considered the best of the Bront? sisters works, many subsequent critics of
Wauthering Heights argued that its originality and achievement made it superior. Main characters
includingfive:

Heathcliff: Found, and presumably orphaned, on the streets of Liverpool, he is taken to
Wuthering Heights by Mr. Earnshaw and reluctantly cared for by therest of the family. He and
Catherinelater grow close, and their love becomesthe central theme of thefirst volume; hisrevenge
and its consequences are the main theme of the second volume. Heathcliff istypically considered
a Byronic hero, but critics have found his character, with a capacity for self-invention, to be
profoundly difficult to assess. His position in society, without status (Heathcliff serves as both his
given name and surname), is often the subject of Marxist criticism.

BN NE M R S A I S B il -
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Catherine Earnshaw: First introduced in Lockwood's discovery of her diary and etchings,
Cathering'slifeisamost entirely detailed inthe first volume. She seemingly suffersfrom acrisis of
identity, unable to choose between nature and culture (and, by extension, Heathcliff and Edgar).
Her decision to marry Edgar Linton over Heathcliff has been seen as asurrender to culture, and has
implications for all the characters of Wuthering Heights. The character of Catherine has been
analysed by many forms of literary criticism, including: psychoanalytic and feminist.
Edgar Linton: Introduced asachild of theLinton family, whoresidea Thrushcross Grange, Edgar's
@ lifeand mannerismsareimmediately contrasted with those of Heathcliff and Catherine, and indeed the @
former didikeshim. Y et, owing much to his status, Catherine marries him and not Heathcliff. This
decision, and the differences between Edgar and Heathcliff, have been read into by feminist criticisms.
Nelly Dean: The second and primary narrator of the novel, Nelly has been a servant of each
generation of both the Earnshaw and Linton families. Sheis presented as acharacter who straddles
the idea of a'culture versus nature' dividein the novel: sheisaloca of the area and a servant, and
has experienced life at Wuthering Heights. However, sheis aso an educated woman and haslived
at Thrushcross Grange. Thisideaisrepresented in her having.two names, Ellen —her given name
and used to show respect, and Nelly—used by her familiars. MWhether Nelly isan unbiased narrator
and how far her actions, asan apparent bystander, affect the other characters
are two points of her character discussed by critics.
Isabella Linton: Introduced as part of the Linton family, Isabellais
only ever shown in relation to other characters. She views Heathcliff asa WQ
romantic hero, despite Catherine warning her against such an opinion,
and becomes an unwitting participant in his plot for revenge. After
being married to Heathcliff and abused at Wuthering Heights, she
escapes to London and gives birth to Linton. Such abusive treat-

ment hasled many, especially feminist critics, to consider |sabella
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the true/conventional "tragic romantic" figure of Wuthering Heights.
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The Scarlet Letter isfamous for presenting some of the greatest inter pr etive difficultiesin all
of American literature. While not recogni zed by Hawthorne himself as his most important work, the
novel is regarded not only as his greatest accomplishment, but frequently as the greatest novel in
American literary history. After it was published in 1850, critics hailed it asinitiating adistinctive
American literary tradition. Ironically, it isanovel in which, in terms of action, amost nothing

& happens. Hawthorne's emotional, psychol ogical dramarevolvesaround Hester

Prynne, whois convicted of adultery in colonia Boston by thecivil and Puritan

".H authorities. Sheis condemned to wear the scarlet letter "A" on her chest
+\\ asapermanent sign of her sin. The narrative describes the effort to
% resolvethe torment suffered by Hester and her co-adulterer, the min-
\ ister Arthur Dimmesdale, in the years after their affair. In fact, the
story excludes even the representation of the passionate moment
which enables the entire novel. It begins at the close of Hester's
imprisonment many months after her affair and proceedsthrough
many yearsto her final acceptance of her place in the community
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asthewearer of the scarlet |etter. Hawthorne was masterful inthe use
of symbolism, and the scarlet letter "A" stands as his most potent

[
Nathanie] Hawthorne

| THE SCARLET | interpretive polethe"A" stands for adultery and sin, andthe novel is

i| LETTER r

symbol, around which interpretations of the novel revolve. At one

the story of individual punishment and reconciliation. At another
pole it stands for America and allegory, and the story suggests na-
tional sinand itshuman cost. Y et possibly the most convincing reading,
taking account of all others, seesthe"A" asasymbol of ambiguity,
thevery fact of multipleinterpretations and the difficulty of achieving

ENRIFS R i de R PANES A

consensus.
Thenovel takes place during the summer in 17th-century Boston,
Massachusettsin a Puritan village. A young woman, nhamed Hester Prynne, has been led from the
town prison with her infant daughter in her arms and on the breast of her gown "arag of scarlet
cloth" that "assumed the shape of aletter." It wasthe uppercase letter "A". The Scarlet L etter "A"
represents the act of adultery that she has committed and it isto be asymbol of her sin—abadge
of shame—for al to see. A man, who was elderly and a stranger to the town, entersthe crowd and

\
4

asks another onlooker what's happening. He responds by explaining that Hester is being punished
for adultery. Hester's husband, who is much older than she, and whose real nameis unknown, has
@ sent her ahead to Americawhilst settling affairsin Europe. However, her hushand does not arrive @

in Boston, and the consensusis that he hasbeen lost at sea. It isgpparent that, while waiting for her

hushand, Hester hashad an affair, |eading to the birth of her daughter. Shewill not reveal her lover's

identity, however, and the scarlet letter, a ong with her subsequent public shaming, isthe punish-

ment for her sin and secrecy. On thisday Hester is led to the town scaffold and harangued by the

town fathers, but she again refuses to identify her child's father.

Onitspublication, critic Evert Augustus Duyckinck, afriend of Hawthorne's, said he preferred the
author's Washington Irving-like tales. Another friend, critic Edwin Percy Whipple, objected to the
nove's "morbid intensity" with dense psychological details, writing that the book "is therefore apt to
become, like Hawthorne, too painfully anatomical in hisexhibition of them*. Onthe other hand, 20th
century writer D. H. Lawrence said that there could be no more perfect work of the American imagina:
tionthan The Scarlet L etter. Henry Jamesoncesaid of thenovel, "It isbeautiful, admirgbl e, extraordinary;
it hasin the highest degree that merit which | have spoken of asthemark of Hawthorne's best things —
an indefinable purity and lightness of conception...One can often returnitoit; it Supports familiarity and
hasthe inexhaustible charm and mystery of great worksof art."

The book'simmediate and lasting success are due to the way it addresses spiritual and moral
issuesfrom a uniquely American standpoint. In 1850, adultery was an extremely risqué subject,
but because Hawthorne had the support of the New England literary establishment, it passed easily
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into the realm of appropriate reading. It has been said that this work represents the height of
Hawthorne's literary genius; dense with terse descriptions. It remainsrelevant for its phil osophical
and psychological depth, and continuesto be read as a classic tale on an universal theme.
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"Cdl melshmae," Moby-Dick begins, in oneof themost recognizable opening linesin English-
language literature. The narrator, an observant young man setting out from Manhattan, has
experience in the merchant marine but has recently decided his next voyage will be on awhaling
ship. On a cold, gloomy night in December, he arrives at the Spouter-Inn in New Bedford,
Massachusetts, and agreesto share abed with athen-absent stranger. When his bunk mate, aheavily

tattooed Polynesian harpooner named Queequeg, returns very late and discovers
Ishmael beneath his covers, both men are alarmed, but the two quickly become
close friends and decide to sail together from Nantucket, Massachusetts on a

whaling voyage.

Moby-Dick, aso known as TheWhale, isanovd first published in 1851

by American author Herman Melville. Moby-Dick is often referred to asa

Great American Novel and is considered one of the treasures of world

"""" . literature. The story tdllsthe adventures of the wandering sailor Ishmael,

and his voyageon the whal eship Pequod, commanded by Captain Ahab.
Ishmael soon learnsthat Ahab seeks one specific whale, Moby Dick,
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aferocious, enigmatic white sperm whale. In aprevious encounter, the whal e destroyed Ahab's boat
and bit off hisleg. Ahab intends to take revenge.

In Moby-Dick, Melville employs stylized language, symbolism, and metaphor to explore
numerous complex themes. Through the main character's journey, the concepts of class and social
status, good and evil, and the existence of gods are all examined as Ishmael speculates upon his
persona bdiefs and his placein the universe. The narrator'sreflections, along with hisdescriptions
of asailor's life aboard awhaling ship, are woven into the narrative along with Shakespearean

literary devices such as stage directions, extended soliloquies and asides.

Often classified as American Romanticism, Moby-Dick wasfirst published by Richard Bentley
in London on October 18, 1851 in an expurgated three-volume edition titled The Whale, and weeks
later as asingle volume, by New Y ork City publisher Harper and Brothers as Moby-Dick; or, The
WhaleonNovember 14, 1851. Although the book initialy received mixed reviews, Moby-Dickisnow
considered one of the greatest novels in the English language.

Moby-Dick isasymbolic work, but also includes chapters on natural history. Mgjor themes

HNHE I SRS RN DI B i -
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include obsession, religion, idealism versus pragmatism, revenge, racism, sanity, hierarchical
relationships, and politics. All of the members of the crew have biblical-sounding, improbable, or
descriptive names, and the narrator deliberately avoids specifying the exact time of the events (such
asthe giant whale disappearing into thedark abyss of the =
@ ocean) and some other similar details. These together @
suggest that the narrator — and not just Melville — is
deliberately cagting histalein an epicand alegorical mode.
The white whale has al so been seen asa symbol for
many things, including nature and those elements of life
that are out of human control. The character Gabriel, "in

his gibbering insanity, pronounced the White Whale to
be no lessabei ng than the Shaker God incarnated; the Shakersreceiving the Bible." Melvillementions
theMatsya Avatar of Vishnu, the first among ten incarnations when Vishnu appearsas agiant fish
on Earth and saves creation from the flood of destruction. Melville mentionsthis while discussing
the spiritual and mystical aspects of the sailing profession and he calls Lord Vishnu as the first
among whaes and the God of whalers.

The Pequod'squest to hunt down Moby Dick isitself d sowidely viewed asallegorical. To Ahab,
killing the whale becomesthe ultimate goal in hislife, and this observation can al so be expanded
allegorically so that the whale represents everyone's goals. Furthermore, his vengeance against the
whale is analogous to man's struggle against fate. The only escape from Ahab'svision is seen
through the Pequod's occasional encounters, called gams, with other ships. Readers could con-
sider what exactly Ahab will do if he, in fact, succeeds in his quest: having accomplished his
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ultimate goal, what € seisthereleft for himtodo? Similarly, Meville
may be implying that people in general need something to reach
forinlife, or that such agoa can destroy oneif alowed to overtake
all other concerns. Ahab's pipe iswidely looked upon as the rid-
dance of happinessin Ahab'slife. By throwing the pipe overboard,
Ahab signifiesthat heno longer can enjoy smple pleasuresin life;
instead, he dedicates his entirelifeto the pursuit of his obsession:
thekilling of thewhite whale, Moby Dick.
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Walden (first published as Walden; or, Lifein the Woods) is an American book written by noted
Transcendentalist Henry David Thoreau. The work is part personal declaration of independence,
social experiment, voyage of spiritual discovery, and manual for self-reliance.

Published in 1854, it details Thoreau's experiences over the course of two yearsin acabin he
built near Walden Pond, amidst woodland owned by hisfriend and mentor, Ralph Waldo Emerson,
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near Concord, Massachusetts.

Thoreau did not intend to live asa hermit, for he received visitorsand returned their vists.
Rather, he hoped toisolate himself from soci ety to gain amore objective understanding of it. Simple
living and self-sufficiency were Thoreau's other goals, and the whole project was inspired by
transcendentalist philosophy, acentral theme of the American Romantic Period. As Thoreau made
clear in hisbook, his cabin was not in wilderness but at the edge of town, not far from his family

—

home.
Walden Pond isnot atraditional autobiography, but combines autobiography with a social
critique of contemporary Western culture's consumerist and materialist attitudes and its dis-

RIS cided B DR i

tance from and destruction of nature. That the book is not simply a criticism of society, but
also an attempt to engage creatively with the better aspects of contemporary culture, is
suggested both by Thoreau's proximity to Concord society and by hisadmiration for classi-
cal literature. There are signs of ambiguity, or an attempt to see an aternative side of some-

\
4

thing common.

Thoreau regarded his sojourn at Walden as an experiment with athreefold purpose. First, he
was escaping the dehumanizing effects of the Industrial Revolution by returning to a simpler,
agrarian lifestyle. Second, hewas simplifying hislifeand reducing hisexpenditures, increasing the
amount of leisuretimein which hecould work on hiswritings (most of A Week on the Concord and

@ Merrimack Riverswas written at Walden). Much of the book is devoted to stirring up awareness of @
how one'slifeislived, materialy and otherwi se, and how onemight choosetoliveit more dliber ately.
Third, he was putting into practice the Transcendentalist belief that one can best "transcend"
normality and experience the lded, or the Divine, through nature.
American poet Robert Frost wrote of Thoreau, "In one book ... he sur passeseverythingwehave
hadin America."
Scottish author Robert Louis Stevenson judged Thoreau's
endorsement of living alonein natural simplicity, apart from mod-

WALDIEN:

LIl IS THE WHhIFa,

ern society, to be a mark of effeminacy, calling it "womanish
solicitude; for there is something unmanly, something almost
dastardly" about the lifestyle.

Poet John Greenleaf Whittier criticized what he perceived asthe
message in Walden that man should lower himsdf to thelevel of a
woodchuck and walk on four legs. He said: "Thoreau's Walden isa
capital reading, but very wicked and heathenish... After al, for me, |
= prefer walking ontwolegs'.
18454FE7 14 H, EKEFAMER. K., ARTEX
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The Adventures of Tom Sawyer by Mark Twain is a
The Adventures - popular 1876 novel about a young boy growing up in the
H“cﬂﬂ‘h'eﬂ}’ Hﬁ[l antebellum South.

e The imaginative and mischievous twelve-year-old boy
named Thomas Sawyer liveswith hisAunt Polly, hishaf-brother,
Sid, also known as Sidney, and cousin Mary, in the Mi ssissippi
River town of St Petersburg, Missouri. After playing hooky from
school on Friday and dirtying hisclothesin afight, Tomismade
to whitewash the fence as punishment on Saturday. At first,
Tom s disappointed by having to forfeit his day off. However,
e he soon cleverly persuadeshisfriendsto tradehim alarge marble
for the privilege of doing hiswork. He trades these treasuresfor tickets given out in Sunday school

W R TR . .

for memorizing Bible verses and usesthetickets to claim aBible as aprize. Heloses much of his
glory, however, when, in response to aquestion to show off hisknowledge, heincorrectly answers
that thefirst two Disciples were David and Goliath.

Tomfalsinlove with Rebecca"Becky" Thatcher, anew girl in town, and persuades her to get
"engaged” to him. Their loveis ruined when shelearns that Tom has been engaged to another girl

@
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before: Amy Lawrence. Shortly after Becky shunshim, Tom accompanies Huckleberry Finn, theson
of thetown drunk, to the graveyard at night to try out a"cure" for warts. At the graveyard, they

witness the murder of young Dr Robinson by a part-Native American "half-breed”, Injun Joe.
Scared, Tom and Huck run away and swear ablood oath not to tell anyone what they have seen. Injun
Joe blames his companion, Muff Potter, ahapless drunk, for the crime. Potter iswrongfully arrested,

and Tom's anxiety and guilt begin to grow. Tom, Huck and their friend Joe Harper run away to an

idand onthe Mississippi, in order to "become pirates'. Whilefrolicking around and enjoying their

new-found freedom, the boys become aware that the community is sounding the river for their
bodies. Tom snesks back home one night to observe the commotion. After abrief moment of remorse
at the suffering of hisloved ones, Tom is struck by the idea of appearing at his own funeral and

surprising everyone. He persuades Joe and Huck to do the same. Their return is met with great

rejoicing, and they earn the envy and admiration of &l their friends.

Back in school, Tom gets himself back in Becky's favour after he nobly accepts the blame for
abook that she has torn. Soon Muff Potter's trial begins, and Tom, overcome by guilt, testifies
against Injun Joe. Potter is acquitted, but Injun Joe flees the courtroom through awindow. Tomand
Huck witness him finding abox of gold with his partner, a Spaniard, and Huck begins to shadow
Injun Joe every night, watching for an opportunity to nab thegold. Meanwhile, Tom goesonapicnic
to McDougal's Cave with Becky and their classmates. That same night, Huck seesInjun Joe and his

@ partner making off with abox. He follows and overhears their plansto attack the Widow Douglas, @
akind resident of St. Petersburg. By running to fetch help, Huck forestalls the violence and becomes

ENRIFS R i de b B PAINES i
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an anonymous hero.

Tom and Becky get lost in the cave, and their absence is not discovered until the following
morning. The men of the town begin to search for them, but to no avail. Tom and Becky run out of
food and candlesand begin to weaken. The horror of the situation increases when Tom, looking for
away out of the cave, happens upon Injun Joe, who is using the cave as a hideout. At the sight of
Tom, Injun Joeflees. Eventually, just asthe searchers are giving up, Tom finds away out. Thetown
celebrates, and Becky's father, Judge Thatcher seals up the main entrance with aniron door. After
aweek Injun Joe, trapped inside, tarvescausing himto die. Injun Joe's partner accidentally drowns
trying to escape.

A week later, Tom takes Huck to the cave via the new entrance Tom has found and they find
the box of gold, the proceeds of which are invested for them. The Widow Douglas adopts Huck,
and, when Huck attemptsto escape civilized life, Tom promises him that if he returnsto the widow,
he can join Tom'srobber band. Reluctantly, Huck agrees.
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@ "WHEN you are old and gray and full of deep @
And nodding by the fire, take down this book ne hase e
And slowly read, and dream of the soft look P : s
Y our eyes had once, and of their shadows deep 2 1 s o
How many loved your moments of glad grace e
And loved your beauty with lovefaseortrue 0"
But one man loved the pilgrim soul inyou o e
And loved the sorrowsof your changing face pE S R *
And bending down beside the glowing bars
Murmur, alittlesadly, how Lovefled
And paced upon the mountains overhead
And hid hisface among a crowd of stars
| ‘Whenyou areald..., by William Butler Y egts, isrich with mythical imagery."
| Theimages are stark but flowing. The firgt two lines suggest comfort in old age. Death is not
| aviolent end but something one "falsinto" aseasily as sleep. There isambiguity here —to deep
I next to a cozy fire may be an attractive proposition, yet given the age and the connotation of the deep
'{ from which one does not awaken in thisworld, shewhois"nodding by thefire" may also be "dying
: by thefire," expiring as afireis also extinguished.
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On the other hand, the broad notion of nearness to death and the subversive fears and
sadnessesit connotesis quickly brought into focus with a contrasting concrete image: an elderly
somebody nodding by afire. She who is "old and grey and full of sleep" begins to read. The
phrase "full of sleep” both carriesthe broad connotation of death, and describes the sleeping that
leads to dreaming. Reading, then, these words, she begins to dream about the past and her own
youth in a self-reflective way.

The second stanza is descriptive of her dream of the past. Asatranstion from thefirst stanza

into the second, she remembers her own "soft look," her eyes and "their shadows deep”. From this
image of her youthful gaze weare brought back toamoregenera view again; sheisreminded of those

BN NE M R S A I S B il -

who loved her "moments of glad grace" and her "beauty with lovefalse or true". Both "grace" and

\
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"beauty" are vague and nondescript, yet these lines work to contrast those who loved these
general aspectsof her with the" one man" who loved her pilgrim soul. This seemsto suggest alove
willing to journey into age as a companion with her, still loving the "sorrows' of her "changing
face" as she shifts through the years.

The deep shadows of her eyes, the vague "soft look™ becomes more concrete as one imagines
her "changing face" and the sorrows that come through experience. Y &, the one man who forsees
in her pilgrim soul theinevitability of growing old, and is still willing to love her, is apparently
rejected by her, possibly in favor of those who temporarily love her "grace”’ and "beauty". From this

@ isimplied regret, the sadness of missed oppor tunity in yearsthat have slipped away. @

The dream continues as she bends "down beside the glowing bars" of the fire, perhaps
seeking warmth or comfort — suggesting the desire and need for the fiery love she once reected.
She murmurs as those who are al one might instead of speaking aloud, testifying to her isolation,
"alittle sadly". From this concrete image the dream again expands, and we see Love, capitalized as
an absolute fleeing effortlessly into mountainous distances.

Hisface hid "amid acrowd of stars," an abstract image i ssuing from a more concrete descrip-
tion of loneliness and regret, speaks to that which is beyond her reach; it isalove that has become
perfect and absoluteinitsalf, which makes her feding of sad regretal themore stark. The poem begins
"When you are old...," rather than "Now that you are old...," which suggests

that it isawarning, or ajudgment upon an unrequited subject of love.
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Women in Loveisanovel by British author D. H. Lawrence published in 1920. Itisa seque to
his earlier novel The Rainbow (1915), and follows the continuing loves and lives of the Brangwen
sisters, Gudrun and Ursula. Gudrun Brangwen, an artist, pursues a destructive relationship with
GeradCrich, anindudtrialist. Lawrence contraststhispair with thelovethat devel ops between Ursula
and Rupert Birkin, an aienated intellectual who articulates many opinions associated with the
author. The emotional relationships thus established are given further depth and tension by a
homaoer otic attraction between Gerdd and Rupert. The nove ranges over the whole of British society
at the time of the First World War and eventually ends high up in the snows of the Swiss Alps.

Ursulaand Gudrun Brangwen are two sigters living in the Midlands of England inthe 1910s.
& Ursulais a teacher, Gudrun an artist. They meet two men who live nearby,

school inspector Rupert Birkin and coal-mine heir Gerald Crich. The four
e "E\ becomefriends. Ursulaand Birkin becomeinvolved, and Gudrun eventually
u;ﬁ*&;ﬁi}gﬁhg beginsaloveaffair with Gerald. | | | y
A All four are deeply concerned with questions of society, politics,
and the relationship between men and women. At aparty at Gerald's
estate, Gerald's sister Diana drowns. Gudrun becomes the teacher
and mentor of hisyoungest sister. Soon Gerald's coal-mine-owning
' father dies aswell, after along illness. After the funeral, Gerald
' goes to Gudrun's house and spends the night with her, while her
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AT S parents sleep in another room.
Women in Love BirkinasksUrsulatomarry him, and sheagrees. Gerald and Gudrun's

L H. LAW

relationship, however, becomes stormy. Thefour vacation in the Alps.
Gudrun beginsan intense friendship with Loerke, aphysicaly puny but
emotionally commanding artist from Dresden. Gerdd, enraged by L oerke,
by Gudrun'sverbal abuse, and by his own destructive nature, tries to
murder Gudrun. After failing, he retreats back over the mountainsand
falsto hisdeath in the snow.

As with most of Lawrence's works, Women in Love caused

controversy over its sexual subject matter. One early reviewer said of
it, "I do not claimto bealiterary critic, but | know dirt when | smell it,
and hereisdirt in heaps — festering, putrid heapswhich smell to high Heaven."
Womenin Lovewasoriginaly publishedinNew Y ork City asalimited edition (1250 books),
available only to subscribers; this was due to the controversy caused by his previous work,
The Rainbow. Originally, the two books were written as parts of asingle novel. The publisher
had decided to publish them separately and in rapid succession. The first book's treatment of
sexuality, while tame by 21st Century standards, was rather too frank for the Edwardian era.
There was an obscenity trial and The Rainbow was banned in the U K. for 11 years, although
@ it was availablein the U.S. The publisher then backed out of publishing the second book in the
U.K., soit first appeared in the U.S.
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The Waste Land is a 434-line modernist poem by T. S. Eliot
publishedin 1922. It hasbeen called "one of the most important poems TF 2 5“ i LILOrI
of the 20th century". Despite what is seen by some asthepoem's | """ ° i
obscurity - its shifts between satire and prophecy, its abrupt and
unannounced changes of speaker, location and time, its elegiac but
intimidating summoning up of avast and dissonant range of cultures
and literatures - the poem has nonethel ess become a familiar touch-
stone of modern literature. Among its famous phrasesare "April isthe
cruellest month" (itsfirst line); "1 will show you fear in a handful of
dust"; and (its last ling) the mantrain the Sanskrit language " Shantih R A LA
shantih shantih".

Eliot probably worked on what wasto becomeThe Waste Land for several years preceding its
first publicationin 1922. Inaletter to New Y ork lawyer and patron of modernism John Quinn dated
May 9, 1921, Eliot wrote that he had "along poem in mind and partly on paper which | am wishful

I THESR POE

B RS - R RRIEEE - o R DR A

to finish".

@ Richard Aldington, in hismemairs, relates that "ayear or so" before Eliot read him the manu-
script draft of The Waste Land in London, Eliot visited him in the country. While walking through
agraveyard, they started discussing Thomas Gray's Elegy Written in a Country Churchyard.
Aldington writes: "I wassurprised to find that Eliot admired something so popular, and then went
on to say that if a contemporary poet, conscious of his limitations as Gray evidently was, would
concentrate all hisgifts on one such poem he might achieve a similar success."

Eliot, having been diagnosed with some form of nervous disorder, had been recommended
rest, and applied for three months' leave from the bank where he was employed; the reason stated
on hisstaff card was"nervous breskdown". He and hisfirst wife, Vivienne Haigh-

Wood Eliot, travelled to the coastal resort of Margatefor aperiod of convalescence.

Whilethere, Eliot worked on the poem, and possibly showed an early versionto
EzraPound when, after abrief return to London, the Eliotstravelled to Parisin
November 1921 and were guests of Pound. Eliot was en route to Lausanne,

Switzerland, for treatment by Doctor Roger Vittoz, who had been recom-
mended to him by Ottoline Morrell; Vivien wasto stay at a sanatorium
just outside Paris. In Lausanne, Eliot produced a 19-page version of the

poem. Hereturned from Lausannein early January 1922. Pound then
made detailed editorial comments and significant cuts to the
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manuscript. Eliot would later dedicate the poem to Pound.

Eliot sent the manuscript drafts of the poem to John Quinn in October 1922; they reached
Quinnin New York in January 1923. Upon Quinn's death they were inherited by his sister, Julia
Anderson. Y ears later, in the early 1950s, Mrs Anderson's daughter, Mary Conroy, found the
documentsin storage. In 1958 she sold them privately to the New Y ork Public Library.

It was not until April 1968 that the existence and whereabouts of the manuscript drafts were
madeknownto Vaerie Eliot, the poet's second wife and widow. In 1971, Faber and Faber published
a"facsimile and transcript” of the origind drafts, edited and annotated by Valerie Eliot. Thefull

poem prior to the Pound editorial changesis contained in the facsimile.

HNHE I SRS RN DI B i -

The drafts of the poem reved that it originaly contained almost twice as much materid asthe

\
7l

final published version. The significant cuts arein part due to Ezra Pound's suggested changes,
although Eliot himself isa so responsible for removing large sections.

The now famous opening lines of the poem—"April isthe cruellest month, breeding / Lilacs
out of thedead land, ..." did not appear until the top of the second page of the typescript. Thefirst
page of the typescript contained 54 linesin the sort of street voice that we hear again at the end of
the second section, "A Game of Chess." This page appears to have been lightly crossed out in
pencil by Eliot himself.

Although there are several signs of similar adjust- =

@ ments made by Eliot, and anumber of significant com- @
ments by Vivien, the most significant editorial input is
clearly that of Pound, who recommended many cuts to
the poem.

"The typist home at teatime" section wasoriginaly
inentirely regular stanzasof iambic pentameter, with a
rhyme scheme of ABAB—thesameform as Gray's Elegy,

whichwasin Eliot'sthoughts around thistime. Pound's note againgt this section of the draft is"verse
not interesting enough as verse to warrant so much of it". Inthe end, the regularity of the four-line
stanzas was abandoned.

“VOH R Rk A4y, e b/ 2 E T &, WEMZHE NREE ik, HE
W /PSR LR AR o /A HATIRATIR R, & DABS I Sy /7 a5 KHh, ARG =s /0
FRFG /NI A7 i Geli) LK. —H A ATIRIE KI5 .

FhiZE R R — R & BB NT—RIERA S, A K ELAF T4
REFAV BT T, PRZIHER I 7RSI EEVR . B . AT SRR, HOR R 14k
S, AR — IR SRS PE 7 AR S RIS i) DR ke 1) Ok B A 4 R 2
K, R T —ARANRRE SRS RS ENL. e RIS Trl g R, R RAEE X
SO A AR YE RO AR i, 2 SRR AR A4 VR RN S B IR HO A iy, 2RI D o

ml & In

PDF created with pdfFactory Pro trial version www.pdffactory.com



http://www.pdffactory.com
http://www.pdffactory.com

|| N ] ] e R N EEEs

% ORI, KRR (FEFSIH 36 MEZK . 56 FAE M A6 FhAM SO BERRK T & T AT
RIULTBL BT TR A, ik B B A . RS s H 21 50 2 4%

&

SRE TS Z VI SRS R

=

i * Words Tlps ................................................
£ o satire: PR o prophecy: s

= & mantra: i & coastal: i Y

p o editorial: 4484 o facsimile £

:{ e iambic: & o pentameter: L H&iF

®

AANEBEHF—A— BT FRHARLBNN I HYHFR

Ulyssesisanovel by the Irish author James Joyce, first seridised in partsinthe Americanjourna
ThelLittle Review from March 1918 to December 1920, then published initsentirety by SylviaBeach
on 2 February 1922, in Paris. One of the most important works of Modernist literature, it hasbeen
caled "ademonstr ation and summation of the entire movement".

Ulysses chronicles the passage of Leopold Bloom through Dublin during an ordinary day, 16
June 1904 (the day of Joyce'sfirst date with hisfuture wife, NoraBarnacl€). Thetitle alludesto

@ Odysseus (L atinised into Ulysses), the hero of Homer'sOdyssey, and establishes a series of paralels @
between characters and eventsin Homer's poem and Joyce's novel (e.g., the cor respondences between
Leopold Bloom and Odysseus, Molly Bloom and Penel ope, and Stephen Dedalus and Telemachus).
Joyce fans worldwide now celebrate 16 June as Bloomsday.

Ulysses contai nsapproximately 265,000 wordsfrom alexicon of 30,030 words (including proper
names, plurals and various verb tenses), divided into eighteen episodes. Since publication, the
book attracted controversy and scrutiny, ranging from early obscenity trials to protracted textual

"Joyce Wars'. Ulysses' stream-of -consciousness technique,
careful structuring, and experimental prose — full of puns,
e, parodies, and allusions, aswell asitsrich characterisationsand
I.1 L \l' 'C) S E C\ broad humour, made the book a highly regarded novel in the
Modernist pantheon. In 1999, the Modern Library ranked
Ulyssesfirst onitslist of the 100 best English-language novels
of the 20th century.

= Although Joyce only began writing Ulyssesin 1914, hehad
JAMES JOYCE been laying the plans for it since 1906. His intention was to
create afictional Everyman — Leopold Bloom— torival the
classical figure of Homer's Odysseus (akaUlysses) [Odyssey
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resour ces|, which Joyce admired as the most well-rounded portrait of ahumanin literature. But he
took thetribute astep further by making Bloom's adventures parallel Ulysses's, on amuch smaller

=—a

scale.

Theaction takes placein 18 chapters spaced approximately one hour apart, starting at 8:00am
on Thursday 16 June 1904, and ending in the early hours of June 17.

The central parallel to Homer is that Bloom's wife Molly —like Penelope in Homer—is
being courted by a suitor, the dashing Blazes Boylan. In order to win her back, Bloom must
negotiate twelve trials — his Odyssey.

The publication history of Ulyssesisdisputed and obscure. There have been at least eighteen
editions, and variations in different impressions of each edition. Notable editions include the first
edition published in Paris on 2 February 1922 by SylviaBeach at Shakespeare and Company (only
1000 copies printed), the pirated Roth edition, published in New Y ork in 1929, the Odyssey Press
edition of 1932 (including somerevisionsgenerally attributed to Stuart Gilbert, and therefore some-
times considered the most accur ate edition); the 1934 Random House US edition, the first English
edition of the Bodley Head in 1936, the revised Bodley Head Edition of 1960, the revised Random
House edition of 1961 (reset from the Bodley Head 1960 edition), and the Gabler critical and synop-
tic edition of 1984.

{§ COTRIPG Y %2 IR 22 RS AR S S U « Fe Il T 1922 4F IR A AR /i, & %§
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The Great Gatsby isa novel by the American author F. Scott
Fitzgerald. First published on April 10, 1925, itisset on Long Island's
North Shoreandin New Y ork City during the summer of 1922 andisa
critique of the American Dream.

Thenovel chroniclesthe anomiefollowing the First World War.
American society enjoyed unprecedented levels of prosperity dur-
ing the "roaring" 1920s as the economy soared. At the same time,
Prohibition, the ban on the sale and manufacture of acohol as man-
dated by the Eighteenth Amendment, made millionaires out of
bootlegger s and led to an increase in organized crime. Although
Fitzgerald, like Nick Carraway in his novel, idolized the riches and
glamor of the age, he was uncomfortabl e with the unrestrained materiaism and the lack of morality
that went withiit, akind of decadence.

Although it was adapted into both a Broadway play and a Hollywood film within ayear of
publication, it was not popular upon initia printing, selling fewer than 25,000 copies during the

remaining fifteen years of Fitzgerad'slife. It waslargely forgotten during the Great Depression and
the Second World War. After itsrepublishing in 1945 and 1953, it quickly found awide readership
and istoday widely regarded asa paragon of the Great American Novel, and aliterary classic. The
Great Gatsby has become a standard text in high school and university courses on American
literature in countries around the world, and is ranked second in the Modern Library'slists of the
100 Best Novel s of the 20th Century.

The Great Gatsby received mostly positive reviews, but was not the commercial success of
Fitzgerald's previous novels This Sde of Paradise and The Beautiful and Damned. In essence, it
failed compared to its predecessors. The book went through two printings. Y ears later, some of
these copies were till unsold. Many of Fitzgerald's literary friends, however, wrote him letters
praising the novel.

When Fitzgerald died in 1940, he had been largely forgotten. He believed himself to be a
failure. Hisobituaryin The New York Timesmenti oned Gatsby asevidencethat he had great potential
that he never reached. But people began to read hisbook again, aided in part by the Armed Services
Editions giving away around 150,000 copies of Gatshy to the American military in World War I1.

IN1951 Arthur Mizener published TheFar Sde of Paradise, thefirg biography of Fitzgerad, which
gparked further interestin hislifeand writing by scholarsand thegenerd public. By the1960sthenove's
reputation was established and it is frequently mentioned as one of the great American novels.

@
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Critics have viewed it differently in each decade, and in recent years Brechtian, Freudian,
postmoder nist and Feminist perspectives havejoined the more traditional interpretations.
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The Sound and the Fury isanovel written by the American author William Faulkner. It employs
anumber of narrative styles, including the technique known as stream of consciousness pioneered
by 20th century European noveligts such as James Joyceand VirginiaWoolf. Publishedin 1929, The
Sound and the Fury was Faulkner's fourth novel, and was not immediately successful. In 1931,
however, when Faulkner's sixth novel, Sanctuary, was published—a sensationalist story which
Faulkner later claimed was written only for money — The Sound and

WILLIAM the Fury aso became commercially successful, and Faulkner began to

me. receivecritical attention.

The Souncd and
Thi: Fury

The Sound and the Fury is set in the fictional Y oknapatawpha
County. The novel centers on the Compson family, former Southern
aristocr atswho are struggling to deal with thedissolution of their family
and its reputation. The novel is separated into four distinct sections.
The first, which takes place on April 7, 1928, is written from the
perspective of Benjamin "Benjy" Compson, a 33-year-old man with
severe mental handicaps. Benjy's section is characterized by a highly
disointed narrative style with frequent chronological |eaps. The sec-
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ond section, June 2, 1910, focuseson Quentin Compson, Benjy'solder brother, and the eventsleading
upto hissuicide. In thethird section, April 6, 1928, and iswritten from the point of view of Jason,
Quentin'scynica younger brother. In the fourth and final section, set aday after thefirst, on April
8, 1928, Faulkner introduces athird person omniscient point of view. The last section primarily
focuses on Dilsey, one of the Compson's black servants. Jason is also afocusin the section, but
Faulkner presents glimpses of the thoughts and deeds of everyonein the family. A simple plot
summary cannot adequately describethis novel, asmuch of the novel's strength liesinitstechnical
achievementsand lyrical prose.

The novel has achieved great critical success and a prominent place among the greatest of
American novels. It played arolein William Faulkner'sreceiving the 1949 Nobel Prizein Literature.

The novel's appreciation has in large part been due to the technique of its construction,
Faulkner's ahility to recreate the thought patterns of the human mind. It was an essential devel op-
ment in the stream-of -consciousness narrative technique.

Like much of Faulkner'swork, The Sound and the Fury has been read astypifying the South asa
whole. Faulkner was very much preoccupied with the question of how the ided sof the old South could
be maintained or preserved in the post-Civil War era. Seen inthis light, the decline of the Compson
family might be interpreted as an examination of the corrosion of traditional morality, only to be
replaced by amodern hel plessness. The most compelling charactersare also themost tragic, as Caddy
and Quentin cannot survive within the context of the society whose vauesthey reject as best they can,
andit isleft to Jason, unappedling but competently pragmatic, to maintain the status quo, asillustrated
by the nove's ending.

There are also echoes of existential themesin the novel, as Sartre argued in his famous
essay on Faulkner. Many of the characters also draw upon classical, Biblical and literary
sources. Some believe Quentin (like Darl in As| Lay Dying) to have been inspired by Hamlet
and Caddy by Ophelia. Benjamin may derive his name from the brother of Joseph in the Book
of Genesis.
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Lord of the Fliesisanovel by Nobel Prize-winning author William
Golding. It discusses how culture created by man fails, using asan ex-
ample agroup of British schoolboysstuck on adeserted idand who try
to govern themselves, but with disastr ous results. Its stances on the
already controver sial subjects of human nature and individua welfare
versus the common good earned it position 68 on the American Library
Association's list of the one hundred most frequently challenged books

ford of the Flins of 1990 - 1999. In 2005, the novel was chosen by TIME magazineasone
L of the one hundred best English-language novelsfrom 1923 to 2005.
@ bz Published in 1954, Lord of the Flies was Golding'sfirst novel, and
although it was not a great success at the time — selling fewer than
three thousand copiesin the United States during 1955 before going out of print —it soon went on
to become abestseller, and by the early 1960s was required reading in many schools and colleges.
It wasadapted to filmin 1963 by Peter Brook, and againin 1990 by Harry Hook.

Thetitleis said to be areference to the Hebrew name of Beelzebub (Baal-zvuv, "god of the
fly", "host of thefly", or literaly "L ord of Flies"), aname sometimes used as asynonym for Satan.
Thetitle of the book, inturn, hasitself become a metaphor for apower strugglein achaotic situation.

Thebook waswritten during thefirst years of the Cold War and theatomic age; the eventsseem
to arise in the midst of World War I11. The boys whose actions form-the

superficial subject of the book are from aschool in Great Britain. Some are
ordinary students, while others arrive as a coherent body under an estab- /_/

lished leader (a choir). The book portrays their descent into savagery, e \W.t xb \
/

william gulding

contrasting with other books that had lauded the inevitable ascen- x‘““\-...._
dancy of ahigher form of human nature, asin TheCoral Idand (1857)
by R. M. Ballantyne and Two Years Vacation, published by Jules
Vernein 1888. Left tothemselvesina par adisiacal country, far from
modern civilization, the well-educated chil dren regressto aprimi-
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formsamajor subtext of Lord of the Flies.
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TheOld Manand the Sea isanovelaby Ernest Hemingway (July 21, 1899 - July 2, 1961), written
in Cubain 1951 and published in 1952. It wasthelast major work of fictionto be
produced by Hemingway and published in hislifetime. One of hismost fa-

". mous works, it centers upon Santiago, an aging Cuban fisherman who

&

\‘-_-}Pd \ﬁ struggleswith agiant marlin far out inthe Gulf Stream.

'|

S ¢ 2\

At andlegorical level, the centrd themeisthe conflicting impulsestoward civilization —live
by rules, peacefully and in harmony—and the will to power. Different subjectsinclude thetension
between groupthink and individuality, between rational and emotional reactions, and between
morality and immorality. How these play out, and how different peoplefed the influences of these,

(W E) MR AR AR KRS, ROl 5 &
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e A The Old Man and the Sea recounts an epic battle of wills between an
\ old, experienced fisherman and a giant marlin said to be the largest
catch of hislife. It opens by explaining that the fisherman, who is
| named Santiago, has gone 84 days without catching any fish at all.
'\ Heisapparently so unlucky that hisyoung apprentice, Manolin,
has been forbidden by his parentsto sail with the old man and has
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been ordered to fish with more successful fishermen. Still dedicated
to the old man, however, the boy visits Santiago's shack each night,
hauling back hisfishing gear, feeding him and discussing American

baseball — most notably Santiago'sidol, Joe DiMaggio. Santiago
telsManalinthat onthenext day, hewill venturefar out into the Gulf

to fish, confident that hisunlucky streak isnear itsend.

_ Thus on the eighty-fifth day, Santiago sets out aone, taking
il hisskiff far onto the Gulf. He sets hislines and, by noon of thefirst
THE Q"EQ MNP 1o abig fish that heis sureis amarlin takes his beit. Unableto

THE SEA pull inthe great marlin, Santiago instead finds the fish pulling his

skiff. Two daysand two nights passin thismanner, during which

the old man bearsthe tension of the line with his body. Though heiswounded by the struggle and
in pain, Santiago expresses a compassionate gppreciation for his adversary, often referring to him

as abrother. He also determines that because of the fish's great dignity, no one will be worthy of
eating themarlin.

Onthethird day of the ordeal, the fish beginsto circle the skiff, indicating histirednessto the
old man. Santiago, now completely worn out and almost in delirium, usesall the strength he hasleft
in him to pull the fish onto its side and stab the marlin with a harpoon ending the long battle
between the old man and the tenaciousfish.

Santiago straps the marlin to the side of his skiff and heads home, thinking about the high
price thefish will bring him at the market and how many people hewill feed.

While Santiago continues his journey back to the shore, sharks are attracted to the trail of
blood left by the marlininthewater. Thefirst, agreat mako shark, Santiago killswith his harpoon,
losing that weapon in the process. He makes a new harpoon by strapping hisknifeto the end of an
oar to helpward off the next line of sharks; intotal, five sharksareslain and many others are driven
away. But the sharks keep coming, and by nightfall the sharks have amost devoured the marlin's
entire carcass, leaving a skeleton consisting mostly of its backbone, itstail and its head. Finally
reaching the shore before dawn on the next day, he struggles on the way to his shack, carrying the
heavy mast on his shoulder. Once home, he slumps onto his bed and enters a very deep sleep.

A group of fishermen gather the next day around the boat where thefish's skeleton is still

attached. One of the fishermen measures it to be eighteen feet from nose to tail. Tourists at thet
nearby café mistakenly takeit for ashark. Manolin, worried during the old man's endeavor, criaﬁ p
upon finding him asleep and safe. The boy brings him newspapers and coffee. When the old man ™

wakes, they promise to fish together once again. Upon his return to sleep, Santiago dreams of his
youth—of white lions on an African beach.
(ZA\5ifF) (The Old Man and the Sea) & T~ 1951 4FAE 5 B 5 fr)— 3 v 4 /)
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* Words Tips ................................................
e marlin: Lkt e epic: ¥iF
& apprentice: F1E o skiff: /N
o ddlirium: X 2E & harpoon: 1 X
o mast: MEAT o skeleton: ‘B
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Harry James Potter is thetitular character and the protagonist of J. K. Rowling's Harry
Potter series. The books cover seven yearsin thelife of thelonely orphan who, on his eleventh
birthday, learns he is a wizard. He attends Hogwarts School of Witchcraft and Wizardry to
learn magic. Under the guidance of the kind headmaster Albus Dumbledore, Harry discovers
that he is already famous throughout the wizarding world, and that hisfateistied with that of
Lord Voldemort, the universally feared Dark wizard who killed Harry's mother and father.

According to Rowling, the idea for both the Harry Potter books and its
eponymousprotagoni st camewhilewaiting for adel ayed train from Manchester to
Londonin 1990. She gtated that her ideafor "this scrawny, black-haired, bespec-
tacled boy who didn't know he wasawizard became more and morereal tome".
While she fleshed out the ideas for her book, she also decided to make Harry
an orphan who attended a boarding school called Hogwarts. She explained
ina1999 interview with The Guardian: "Harry had to be an orphan— so
that he's afree agent, with no fear of letting down his parents, disap-
pointing them ... Hogwarts has to be a boarding school — half the
important stuff happens at night! Then there's the security. Having a
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child of my own reinforces my belief that children above all
want security, and that's what Hogwarts offers Harry."

Her ownmother's death on 30 December 1990 inspired
Rowling to write Harry Potter as a boy longing for his
dead parents, his anguish becoming "much deeper, much
more real" than in earlier drafts because sherelated to it
herself. In 22000 interview with The Guardian, Rowling
also established that the character of Wart in T. H. White's
novel The Swordinthe Soneis"Harry's spiritual ancestor.
" Finally, she established Harry's birth date as 31 July,
I B ROWLING the same as her own. However, she maintained that Harry
wasnot directly based on any real-life character: "hecame

just out of apart of me".
Rowling has aso maintained that Harry is a suitable real-life role model for children. "The

advantage of afictional hero or heroineisthat you can know them better than you can know aliving
hero, many of whomyou would never meet ... if peoplelike Harry andidentify with him, | am pleased,
because | think he isvery likeable."
In the books, Harry is categorised as a"half-blood"
@ wizard because although both his parents were magical,
his mother, Lily Evans, was "Muggle-born". According
to Rowling, to characters for whom wizarding blood pu-
rity matters, Lily would be considered "as 'bad' as a
Muggle", and der ogatively referred to asa"Mudblood".
According to Rowling, Harry is strongly guided by
his own conscience, and has akeen fedling of what isright
and what iswrong. Having "very limited access to truly caring adults’, Rowling said, Harry "is

forced to make his own decisionsfrom an early age on". He "does make mistakes', she conceded,
but in the end, he doeswhat his consciencetells himto do. According to Rowling, one of Harry's
pivotal scenescamein the fourth book when he protects his dead schoolmate Cedric Diggory's body
from Voldemort, because it shows heis brave and unsdlfish.

Rowling aso said that Harry'stwoworst character flaws are "anger and occasional arrogance”,
but that Harry is also innately honourable. "He's not a cruel boy. He's competitive, and he's a
fighter. Hedoesn't just lie down and take abuse. But he does have nativeintegrity, which makeshim
ahero to me. He'sanormal boy but with those qualities most of usrealy admire." For the most part,
Harry shows humility, often downplaying his achievements; though he uses a litany of his
adventures as examples of his maturity early in the fifth book, these very same adventures are later
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employed to explainwhy heshould lead Dumbledore's Army, a which point he deniesthat they make
him worthy of authority. After the seventh book, Rowling commented that Harry has the ultimate
character strength, which not even Voldemort possesses: the acceptance of the inevitability of
death.
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* Words Tips ................................................
e wizard: B A& & eponymous 74 #y
o scrawny: JE /N & anguish: J& &
@ o derogatively: 17 X e pivotal: < #EH @

o litany: UK T A% B B PR3k
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