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FIE—REREE, hadBR4a “After all, tomorrow is another day!” {RIFIC5ME?

The Introduction

I+

Gone With The Wind (1939) is often
considered the most beloved, enduring and
popular film of all time. The famous film, shot in
three-strip Technicolor, is cinema's greatest, star-
studded, historical epic film of the Old South
during wartime that boasts an immortal cast in
a timeless, classic tale of a love-hate romance.The
indomitable heroine, Scarlett O'Hara, struggles to
find love during the chaotic Civil War years and
afterwards, and seek refuge for herself and her
family back at the beloved plantation Tara. There,
she takes charge, defends it against Union soldiers,
carpetbaggers, and starvation itself. She finally
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marries her worldly admirer Rhett Butler,
but her apathy toward him in their marriage
dooms their battling relationship, and she
again returns to Tara to find consolation —
indomitable.

Authenticity is enhanced by the
costuming, sets, and variations on Stephen
Foster songs and other excerpts from Civil
War martial airs. Its opening, only a few
months after WWII, began in Europe, helped
American audiences to identify with the war
story and its theme of survival.

Background

1
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Gone with the Wind, based on Margaret
Mitchell's best-selling novel about the South
during the Civil War and Reconstruction,
made producer David O. Selznick's name a
box-office draw, made the relatively unknown
Vivien Leigh an international star, and
became the most popular motion picture of
all time.

Soon after Selznick bought the movie
rights to Mitchell's novel in July 1936,
thousands of fan letters began to arrive
at Selznick International Pictures, most of
them demanding that Clark Gable play the
role of Rhett Butler. In order to get Gable,
Selznick had to make a deal with MGM and
Louis B. Mayer, who held Gable's contract. In
exchange for Gable's services and $1,125,000
of the film's budget, MGM would receive
the distribution rights and half the profits of

———
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GWTW.

Since Selznick had a contract with United
Artists to distribute all his films until the end of
1938, principal shooting on GWTW could not
start before 1939. In order to maintain public
interest in the film before shooting could begin,
Selznick launched a nationwide talent search
to find an unknown actress to play Scarlett
O'Hara. In the course of the two-year search,
1400 candidates were interviewed and 90 were
tested, at a total cost of $92,000. Among those
considered for the part were Katharine Hepburn
and Paulette Goddard. The role eventually went
to Vivien Leigh, a British actress who was largely
unknown to American audiences.

The production phase of GWTW began
auspiciously in December 1938, with the Atlanta
fire scene—the largest fire ever staged in a film up
to that time. Principal shooting, which started six
weeks later, was plagued by numerous problems
and required seven months to complete. The
main problem was the script, which despite the
efforts of more than a dozen writers, remained
a confusing mass of revisions, and revisions of
revisions, until after shooting was completed.
The disorganized condition of the script made
shooting difficult and created tension among
the production personnel. After only three weeks
of principal shooting, Selznick replaced director
George Cukor with Victor Fleming. Two months
later, Fleming, upset by Selznick's handling of the
script, went home and refused to work. Selznick
quickly hired Sam Wood to direct and when
Fleming decided to return to the film two weeks
later, Selznick let the two men split the directorial
chores.

———
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When GWTW was finally completed, it
turned out to be a monumental film in almost
every respect. Its technical achievements
included the Atlanta fire sequence, the use of
matte paintings to provide distant backgrounds
and to complete partially constructed sets,
and the railroad depot crane shot, in which
the camera pulls back and up to reveal Scarlett
O'Hara walking among thousands of wounded
Confederate soldiers—about 2000 live extras
and dummies. Its total cost was $4.25 million—
equivalent to $50 million today. It had the
longest running time (3 hours 40 minutes) of
its day and the largest titles in cinema history—
each word of the film's title fills the screen itself.
It was also the first major film to successfully
challenge the Production Code's prohibition of
profanity—with Rhett Butler's final line, "Frankly,
my dear, | don't give a damn."

When GWTW premiered in Atlanta on
December 15, 1939, over one million people
poured into the city of 300,000, hoping to see
Clark Gable, Vivien Leigh, and the other stars
who attended the premiere. After three days
of parades, celebrations, and Confederate
flag-waving, a select audience of 2500 people
saw the film, and they loved it. GWTW quickly
became a worldwide critical and box-office
success and won ten Academy Awards, a
record that stood until 1959, when Ben Hur
won eleven.

As of 1983, GWTW has earned $76.7 million
in domestic rentals.In 1976 NBC paid $5 million
for the film's television premiere. The program,
aired over two nights in November, 1976,
received a 47.6 Neilsen rating—the highest

———
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rating ever received by a movie on television. CBS
subsequently paid $35 million for 20 airings of
GWTW over a 20-year period. When appropriate
adjustments for inflation are made, GWTW is
the biggest box-office success in cinema history.
The current critical consensus is that GWTW is
the quintessential Hollywood studio system
product.

Plot Overview

(T
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Scarlett O'Hara is a spoiled Southern Belle
who could have any man she wants, but who
sets her sights on her neighbor, Ashley Wilkes,
on the eve of the Civil War. When Scarlett corners
Ashley at a party to profess her love for him, he
tells her he's engaged to his cousin, Melanie.
Scarlett throws a temper tantrum and on a
whim, marries Melanie's brother Charles instead.
Charles dies of the flu during the war and Scarlett
is now bound by marriage to Melanie and
Ashley.

Meanwhile, the dashing blockade runner,
Rhett Butler, finds Scarlett fascinating and pursues
her throughout the war. She allows the flirtation,
but she's really still in love with Ashley. When she
falls on hard times and needs money, she goes to

Rhett. He tells her no, so she marries her sister's
beau, Frank, instead to get her out of the bind.
Later, when Frank is killed, Rhett asks her to marry
him because, "l can't go all my life waiting to catch
you between husbands."

But their marriage isn't happy. Scarlett's still in
love with Ashley. When Melanie dies in childbirth

———
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and Ashley is finally free to marry Scarlett, she
decides she really doesn't want him after all,
that she wants Rhett instead. But it's too late.
Rhett has had enough and leaves, reducing
Scarlett to tears before she can pull herself
together again and set her mind on winning
him back.

Classical Lines

Bran
Scarlett: Sir, you are no gentleman.
Him=m: Fed, RATEAR A,

Rhett Butler:

And you miss are no lady. Don't think that | hold that against you.
Ladies have never held any charm for me.

AR N, RN . AT IRA S USSR . B AR S,

Scarlett: Oh, Rhett! Please, don't go! You can't leave me! Please! I'll never
forgive you!

R & : Mk, B, BE] RAREEIR] RIR] BRAGEA S IR

Rhett Butler:

BiniE.

Scarlett:
HrEm:

Rhett Butler:

W SR P2 A RSN A R zw.indd. 7

I'm not asking you to forgive me. I'll never understand or forgive myself.
And if a bullet gets me, so help me, I'll laugh at myself for being an
idiot. There's one thing | do know... and that is that | love you, Scarlett.
In spite of you and me and the whole silly world going to pieces around
us, | love you. Because we're alike. Bad lots, both of us. Selfish and
shrewd. But able to look things in the eyes as we call them by their
right names.

BARAEILRE IR . TR ASPRFIRIEA O W BT di
B, MAEAEEK T, "ESWEA DA H. FHmE M, Ak
RARENR, WiFem, RETRFIBEEA A B py A AR S R kg, T
ZhR, BROATRMATEARMIN, RME8Z AE, BAMEY], HHAEEEM
Bk, HUHE.

Don't hold me like that!

BB At E TR

Scarlett! Look at me! I've love you more than I've ever loved any

woman and I've waited for you longer than I've ever waited for any

———
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BinfE:

Rhett Butler:

BinfE:

Scarlett:
R & :

Rhett Butler:

BinfE:

Scarlett:

Hism:

Rhett Butler:

BiRE:
Scarlett:
Hism:

Rhett Butler:

AinfE:

W SR P2 A RSN A R zw.indd. 8
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woman.
Wrzgmi! BHER! BRI Z M NRYZHCE, i HoAURERERY
I ] e

Here's a soldier of the South who loves you, Scarlett. Wants to feel
your arms around him, wants to carry the memory of your kisses into
battle with him. Never mind about loving me, you're a woman sending
a soldier to his death with a beautiful memory. Scarlett! Kiss me! Kiss
me... once...

Wrzamn, PR ZIRAIEE LIk, A RIRREMOT MG, RS IR
WL s B ik, X 5 ERICK, PR HEFICIL R R msE T
ZF, Wigamn! k! ik

What are you doing?

IRLEMUH 27

I'm leaving you, my dear. All you need now is a divorce and your
dreams of Ashley can come true.

TR B, REN, BEIRTEEBAI SIS, PR tLIE iR EF
BET.

Oh, no! No, you're wrong, terribly wrong! | don't want a divorce. Oh
Rhett, but | knew tonight, when I... when | knew | loved you, | ran home
to tell you, oh darling, darling!

e, DA, PREE T, RERRREE D RAEELS, A, AmIA AT,
LRHINERENR, PR ERIR, HREN]

Please don't go on with this. Leave us some dignity to remember out of
our marriage. Spare us this last.

AT, AN ISR T B IE, SR e —RIE,

| wanted you. | wanted you desperately but | didn't think you wanted me.
THFLEMR, WA ENR, HERAVAIRFEIREFZET,

It seems we've been at cross purposes, doesn't it? But it's no use now.
As long as there was Bonnie, there was a chance that we might be
happy. | liked to think that Bonnie was you, a little girl again, before
the war, and poverty had done things to you. She was so like you, and
| could pet her, and spoil her, as | wanted to spoil you. But when she
went, she took everything.

IFRBAHEIR S, AR HIAEEMNT. RABEAIMNE—
SEARATRRIENL . BACFBYBR, IRAE R T /N, (ERRAIRKAT,
W2 2. WRBRT, i, B2, Mg ZER—HE,
{HA g IF A, b e T —1,
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Scarlett:

HiE=m:
Rhett Butler:

BinfE:

Scarlett:
gﬁ%m:
Rhett Butle:
BinE:
Scarlett:
TR
Rhett Butle:

BinfE:

Scarlett:
His=m:
Rhett Butle:
BiniE:

Scarlett:

Hism:
Rhett Butle:
AERE:

Scarlett:

His=m:

T (. T

Oh, Rhett, Rhett please don't say that. I'm so sorry, I'm so sorry for
everything.

FIEEE, AT . JRIRIEK, BOA—UIEREINIK,

My darling, you're such a child. You think that by saying, "I'm sorry," all
the past can be corrected. Here, take my handkerchief. Never, at any
crisis of your life, have | known you to have a handkerchief.

REW, RRFZFRT . WECAUL “XAR” , 2 —PIheE e ?
BURIRAITIA, R NERFAT R, FRMAAIERFEZE T F,
Rhett, Rhett! Where are you going?

FEfE, AERE, REWIL?

I'm going to Charleston, back where | belong.

FRERAURY, FKMIXETRAIHTT

Please, please... take me with you!

TR R

No. I'm through with everything here. | want peace... | want to see if
somewhere there isn't something left in life of charm and grace... Do
you know what I'm talking about?

Ao X B —HBEARR T, "FELRH - BREBELOEA
{EH AT BT T R SE A AR 2RV - - PRI E JRAE AT 2052
No. | only know | love you.

A, AIERER,

That's your misfortune.

XA,

Oh, Rhett, Rhett! Rhett! Rhett! But, Rhett, if you go, what shall | do?
Where shall | go?

HImfEl REA, FREMEIE? FKiZELDIE?

Frankly, my dear, | don't give a damn!

WEBL, SEER, F—mtAko,

| can't let him go! | can't! | won't think about losing him now! I'll go crazy
if | do! I'll think about that tomorrow... After all, tomorrow is another day!
TARELLAM A, ARE] —EAELL MR, W, AERMEATIXL,
ARBERIT . WK, WIREA- - AEEH, PRSI —XK!
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® immortal [fmoral] adj. AF5HS; WAE; KA n Wil FAAY ¥
® plantation [plen'terfon] n. ##8; ER; KK%
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® indomitable [in'doumrtabl] adj. NEAREEH); TREH; TRIEHN

® variation ['vearr'etfon] n. & fk; TH, T

® principal ['primsopal] n. 1K ; BN, ¥EA; BE; FI; od. BEN; REEW
® auspiciously [as'pifoshi] adv. FHEHL; FHIkih; SRS

® disorganized [dis'o:gonarzd] adj. ZELHY; TLALRHE

® monumental ['monju'mentsl] adj. FA5HY; L22FRE; FEEHN

® rental [rentol] n. LU, T8E; FE; odi FAERN; KEFEEH
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- ® consensus [kon'sensos] n. —2; #Hit; &8

A ® quintessential ['kwnta'senfol] adj. FEBEHY, B

j:?: @® tantrum ['tentrom] n. KEF; K&

" @ flirtation [fla'terfon] n. W1E; AR; PKE; FAERMEER

® shrewd [fru:d] adj. ¥5RRAY; [ IR 1 KIBAY; HIRAY
® handkerchief ['haenkotfif] n. F0a; ki, EM
® misfortune [mis'foitfon] n. N3E; RiW, KA
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1. In order to get Gable, Selznick had to make a deal with MGM and
Louis B. Mayer, who held Gable's contract.

“In order to ERFEF—NEEHEE, FEAER, REN, BA“AT, IS
#ZE” | bkl He polished off his work in order to see his girlfriend. 4 7 X &4,
T T F LA T,

¢ Make a deal with ERRIEF—NMEEHEE, & ‘5 #ER, - Zhy
S SRRIMY” BIEE, EbiA: I'm looking for someone to make a deal with me. 3
BHDIAFRMANZH o

iz ATHRIEE, BERZERAEASKSERSIFEEZH B BB T —
E4E—MHE T EB/NER,

2. When she falls on hard times and needs money, she goes to Rhett.

Falls on hard times ER¥ZEF—EAREE, HT fallon TINFRE “ (5T,
R%. REF ) EE---HE, B KB BRR, Bl fall on hard times 2 “#IE,
EBAE" MER, YT fall on (5 upon) evil days, tban: Losses on the stock
market caused him to fall on hard times. R Z #7417 _F fIR L FBEIE,

iE. e AEE. FERN, XRAHE,
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